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Signifying Architecture: The Transformation of “White House”
in “Muskhogean County Trilogy ”
CHEN Hairong
In “Muskhogean County Trilogy” Raymond Andrews describes with great care three transitions of a
two-story “White House” from the 1920s to the 1960s sometimes even sacrificing the development of the
plot. This article argues that the transformation of the “White House” provides a physical path for us to
understand the social reality of the American South in the 20th century including the shift from a produc—
tion-oriented society to a consumer-oriented society from racial segregation to racial integration and to

understand the contestation between everyday life and racial politics.

Testimony and Restraint: On Primo Levi’s “Objective Narratives”
DING Pengfei
For the testimony of the Nazi Holocaust it not only entails distancing the inexorability of emotional
release but also preventing the symbolic suture of rationalizing it. As a survivor of the Holocaust Levi
accomplishes his mission of surviving in his “Objective Narratives” justified by the form of storytelling
trauma rhetoric and fragmentary commentaries. More importantly instead of passing some moral ideas

such surviving contrarily yields “the live testament” that consistently effects the entire human connection.

Face and Mirror Imagine in Natsume Soseki’ s Early Works
XIE Pu
From Bokuseturoku and “The London News” we can see how Natsume Kinnosuke created literary
works initially by the name “Soseki” and explored his concept of literature. In both works the theme of
face and mirror appeared many times implying different self-images of others. This is not only reflected
in his literary theory but also developed in many of his literary works which have become one of the
profound themes throughout Séseki’ s works. Through this investigation we can not only clarify the de—

veloping theme of face and mirror but also discover the vivid image of Séseki in his youth.
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